CONVERSATIONS with MISS CLEO, 
‘Sweetheart of the Accordion’ 


PREFACE 


After publication of our book ‘Metro Music’, which celebrates a century of North Texas Music 
History, we were contacted by a number of family members of obscure Dallas-Fort Worth 
musicians who discovered rare photos of their relatives in our book. 


One such person was Bonnie Shea, the daughter of Patty Lou Peters, of ‘Patty Lou and her 
Texas Sweethearts' fame, an all-female Country € Western / Western Swing group back in the 
’40’s and ’50’s. Female groups like hers were a rarity, courageously blazing trails through a 
male-dominated profession, touring and managing their own business. 


Bonnie mentioned that Cleo Landolt, the ‘Cowgirl Accordionist’ who toured with the 
Sweethearts for a while, is still with us and ‘she’s 99 years old and still has her wits about her’. 
Soon, Bonnie and | arranged to visit Miss Cleo at her 'Champion's Cove’ home, an independent 
living facility for seniors in Duncanville. Her ability to recall details from her extensive musical 
career was indeed impressive, not just for someone about to turn 100, but for anyone! 


She was, understandably, very reluctant to let her voluminous scrapbooks out of her 
possession for us to scan, organize and upload to the internet - but her sons talked her into it, 
saying, ‘Mom, if you let them scan your photos, newspaper reviews, posters and flyers, then 
the whole world will be able to enjoy your incredible musical career!’ 


When we began to plan a documentary film on her musical career to be shown for her 100th 
birthday, she asked, ‘Why would anyone be interested in me?’ | said, ‘Cleo, people here in 
Texas take their music history very seriously, and you’re a part of that history’. 

She understood, and from that moment on, she’s been totally on board with all the fuss we’re 
making over her life! 


While not a comprehensive chronological overview of this Texas treasure, | believe Miss Cleo’s 
spunky, down-to-earth personality shines through these interviews (edited only for purposes of 
readability) and the photos alone speak volumes. 


As Jacquielynn Floyd wrote in the Dallas Morning News, Cleo was “a hillbilly-band princess in 
the years when Western music ruled the airwaves and packed the clubs’, sharing the stage and 
touring with many stars and legends from those days, from the fancy upscale supper clubs of 
Dallas, to the wild nightspots along Fort Worth’s notorious Jacksboro Hwy. 


Her tours with Patty Lou took her through Nevada, Montana, Wyoming, Idaho, even as far away 
as Alaska - the USO Camp Show tours took her through the Philippines, Guam, Japan, Korea, 
Hawaii - and the Tex Ritter tour wended its way from one small town Texas theater to the next, 
night after night. 


These stories and recollections are from conversations Bonnie and | had with her during March 
& April of 22, in preparation for her 100th birthday celebration. 


Allow me to introduce you to Miss Cleo, Cowgirl Accordionist, Hillbilly Princess! 


William Lewis Williams 
Trinity River Music 


Miss Cleo 


Cleo Landolt Raymond, 6/8/22 


Classical Training 


W. Your first piano teacher was Innice Irvy 
Denman, who would ‘come to your house and 
teach you for fifty cents a lesson’ - and you had 
a recital at the Brook Mays Auditorium, 6-7-33. 
But then you got a new teacher: how did that 
come about and what was his name? 


C. His name was C. Boris Grant. Somebody 
heard me play and they said to my mother, 
‘You should take her to see the SMU Professor, 
Mr. Grant’. OK, mother took me over there, he 
listened to me play, and he thought | had the 
ability t0 become a concert pianist, and I did. | 
was good - I’m not bragging, | was good - but | 
didn't like it, | hated practicing all the time. 


He didn’t teach anyone except teachers, but he 
volunteered to teach me... IF | completed every 
lesson perfectly, no hanky-panky! He essential- 
ly said, “We're going to start completely over, 
forget everything you've learned’. 

Scales, | had to do all of them, from A to Z, five 
octaves up and down, faster and faster! 


The C. Boris Cunt Music Club 


Colors: Rose and White. 
Flower: Rose. 
Motto: Make Haste Slowly. 


| would practice, | would complete every lesson 
perfectly - | mean, he was serious. My moth- 

er made me practice - | think that's why | grew 
to hate it so much - | didn*t want to practice, | 
wanted to be outside playing. 

[II tell you, as soon as | got home from school, | 
could have a banana, an orange or an apple or 
something, then | had to practice while all my 
friends were outside playing. 


Every summer my teacher vacationed some- 
where for his health. We had gone with him to 
study one summer in Santa Fe, but the next 
summer he wanted us to go to Guadalajara, 
Mexico, to study with him, and my mother didn't 
want to go. 


OK. He got back, he gave me one lesson, and 
dropped dead! - had a heart attack and died, 
after about four or five years of studying with 
him. | couldn’t find another professional pianist 
to teach me. If he had lived, maybe l’d have be- 
come a concert pianist? | don’t know. 

But when he died | said to my mother, ‘I’m sick 
and tired of piano and | don't want to play any- 
more”. 
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The 
Accoralon 


In the 
Window 


C. One day though, after Mr. Grant passed 
away, we were walking by Whittle's Music on 
Elm St. in Dallas, and Mother stopped. There 
was an accordion in the window, and an ‘Accor- 
dion Room’ in the basement where the teacher, 
Mr. Jenkins, gave lessons. She looked at it and 
said, “Alright, you're going to play the accordion 
- | haven't spent all this money on piano lessons 
for nothing - you're going to take the accordion!’ 


Boy, | stomped my feet, | screamed, | didn’t want 
to go down those stairs, but down the steps we 
went to the Accordion Room, and we brought 
home a little-bitty 12 bass accordion. The next 
week, after my lesson, we came home with a 
120 bass accordion, a big one. | was in the ac- 
cordion business! 


| knew how to play the accordion almost auto- 
matically. The buttons, | had to learn - there was 
no problem with the right hana, and | learned the 
left hand very quickly. It was the muscles | had 
to get, and | got them, believe me! | think that's 
why l've lived so long, | really do. | think the 
accordion will build up your upper body amaz- 
ingly, because you're constantly pumping air into 
those bellows with your arms and your chest, 
and | was singing and yodeling, and | danced 
around with my accordion a bit, so | really devel- 
oped some muscles! 


But in a year's time | was playing for people. 
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The E. T. Ranch Girls 
(E.T. stood for East 
Texas) L. to R. Ludy 
Harris, Cleo Landolt, 
Lucille Cunningham, 
Katherine Boodenax, 
Betty Jane Evers, 
Dorothy Evers 


Ihe First 
Two Dollars 
| Made 


My Mother saw an ad in the paper: there was a 
girl over in South Dallas named Lucille Cunning- 
ham that was looking for female musicians to 
start a band, and so mother sent me over there. 
(Momma’s the reason for all this, she read the 
paper all the time! That was probably 1940, ’41? 
| guess | was just seventeen or eighteen, just 
out of high school). And so | went down to Sell- 
ers Recording, next-door to KLIF in downtown 
Dallas, for the audition. 


Lucille was the bass player and singer, and she 
worked for nite clubs - she was very pretty, 
and very obese - but we talked, and | agreed to 


meet on certain days at her house to practice in 
South Dallas. We had accordion, banjo, guitar, 
electric guitar, bass, vocals...| have pictures of 
all of us. 

And so finally, after practicing and practicing, 
she got us our first job, playing on the back of a 
truck in some little country town. We all piled into 
one car (six of us, just a bunch of girls!) and we 
played that show out of town, and we got two 
dollars apiece. Boy, we thought we were rich. 
Well hey, that was the first money | ever made 
playing the accordion! 


| took that two dollars, went down to W.A. Green 
downtown - if you remember, it was an old, old 
dept. store in downtown Dallas - and | bought 
my mother a set of glasses in a little wire cage. 
They sat in there, and they had coasters to go 
with them. They’re all in my cabinet up there, 
except the wire cage and the coasters, they’re all 
right up there - that’s where my first two dollars 
went. 
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pig D Jamboree 


From there Lucille got us a job working Saturday 
nights at the Big D Jamboree - | don’t remember 
if we got paid or were just performing for free. 
Those were huge audiences! 


W. Do you remember some of the songs you 
might have played at the Big D Jamboree? 


C. Well, we did a lot of Western songs, like 

“| Want to be a Cowboy’s Sweetheart’ (Patsy 
Montana released the song in 1936, it was the 
first C&W million seller by a female) - ‘Riding 

in the Saddle’, ‘Ridin’ Down the Canyon’ - that 
was one | liked to play. You know, back in the 
day | could play a convention or a party for three 


Likely looking lot of ladies, what? 


E.T. Ranch Girls Heard on KRLD Saturday Nights = 


hours (and many many times | did, by myself!) 
and never play the same songs twice, | could 
remember every word. Now I’ve forgotten most 
of them... 


Later on, especially when | played solo, one of 
my closing songs was ‘A Letter Edged in Black’ 
- did you ever hear it? (‘Letters edged in black’ 
were a European thing - they were set out when 
someone passed away). First time | heard it was 
on the radio, by the Carter Family. But at the 
conclusion of this sad song, | would pull out an 
actual “letter edged in black’, that | got from rela- 
tives in Switzerland. 

It was an old song, not many people remember 
it. Lots of people covered it - Jim Reeves, Hank 
Snow, Johnny Cash... 


Another song | liked to end with was the Sons 
of the Pioneer’s, ‘My Best To You’. It has a real 
good message. 
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Clever, too! They’re the E. T. Ranch Girls, heard over KRLD 


every Saturday evening 9:30 to 10 on Gus Foster's “Texas RoundUp.” The broadcast comes from Sportato- 
rium, where there's a stage show from 8:30 to 10:30. The Round-Up is also heard, on KRLD week-day nights 


beginning at 12 o’clock. 


FIRST GROUP, TA Mary WwiTh 


Ludy, Cleo, Lucille, Katherine, Betty Jane, Dorothy Ann 
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Gus Foster's 
lexas Roundup 
on KRLD 


| was playing the Big D Jamboree at the Spor- 
tatorium, when somebody came up to me and 
wanted to know if | would like to start playing 
with the group on KRLD - the two girls they 
had, Daisy and Violet, were leaving to go back 
to their home towns, and they wanted me and 
Ludy, (one of our girls, the singer at that time - 
| didn’t sing) - they wanted us to fill in for these 
two girls. And so we did. 

Lucille Cunningham wasn't happy about that, 
but it was a good opportunity, and it’s what we 
wanted to do. 

We had played mostly Western music with the 
East Texas Girls, but the early morning KRLD 
show was the first time | started playing and 
singing Country & Western. 

| got quite a bit of fan mail actually, from near 
and far - country towns, you know - KRLD 
went out pretty far | imagine. 


For this job we got $18 a week, and we had 
to be there at five o’clock in the morning. That 
was my next job: five o’clock in the morning, 
on the mezzanine of the Adolphus Hotel. | 
parked my car downtown near the Adolphus, 
walked up the stairs - big beautiful stairway 
to the mezzanine - and there was a big room 
there that the orchestra played in, a very good 
orchestra, and there was another room where 
we played and rehearsed, to go on the air at 
five o’clock. 


We had played mostly 
Western music with the East 
Texas Girls, but the early 
morning KRLD show was the 
first time | started playing and 
singing Country & Western: 


There was Bill and Joe Callahan, and Georgia 
Slim played the fiddle (over six feet tall, played 
a beautiful fiddle) there was Ludy and me... 
there was five of us, and we played for one 
hour. Then the Stamps-Baxter Quartet came 
on and sang their religious songs, | believe for 
thirty minutes, then we came back on and did 
another thirty minutes, then we came back 

on and did another fifteen minutes. Then Mr. 
Foster would usually come on and announce 
where we would be playing that night. 


So we were there for a couple of hours, then 
we’d hit the road, and this was an $18 a week 
job, and we were thrilled to do it, thrilled to be 
working. Lots of musicians didn’t make squat, 
but we were working - musicians just wanted 
to work someplace! 


See 
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$150 and we drove it everywhere! Going from 
East Dallas to the Adolphus Hotel, I’d roll the 
A Very 000 Voice windows up and I'd try to sing with whatever 
was playing on the radio, and | decided | didn’t 
have a bad voice. Come to find out, | had a 
very good voice and | didn’t know it! | went 
to a music teacher later on, and she took me 
My mother said to me, ‘Cleo, you need to try up to the high C’s, which | could hit with the 
to sing some of those songs’. | never had tried greatest of ease. 
to sing, except for church, but Mother said, And so | started singing the songs, adding yo- 
‘You keep trying’! Not only was the accordion dels, simple yodels - and that’s what | did the 
easier to play than classical piano, | eventually rest of my life, until | was about 90. | enjoyed 
learned to sing all the songs | knew. it. | still enjoy it - Pd still be playing and singing 
if | could, but at 99 I’ve lost my voice, and my 
We had a 1930s Chevrolet that | took to work back won’t tolerate holding an accordion. 
every morning - my mother bought that car for 
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Slidell Independent Schooi : 
SLIDELL, TEXAS 3 
Monday Nite, January 13,1941 


Children (under 12 years) 15c Adults 25c, plus 3c tax, Total 28c 


IN PERSON ON THE STAGE 


THE ALL-NEW STREAMLINED 
1941 EDITION OF 


Gus Foster's 


"Texas Round-Up * 


Featuring Your Radio Favorites: 


O GEORGIA SLIM— Southern and Texas Champion Fiddler 

O CALLAHAN BROS.—Bill and Joe, Happy-Go-Lucky Boys 

O MISS LUDY—The Gal with the Big Voice 

@ MISS CLEO—Playing Radio's Sqeakiest Accordian 

@ MISS BILLY WALKER—Tennessee’s Swellest Gift to Radio 
@ MISS CECILE—Soxuth’s Most Outstanding Girl Fiddler 

O HONEY GAL—Prettiest Belle from Tennesse that You Ever Saw 
O HANK HUGGINS-- Outstanding Guitarist and Bull Fiddle Man 
@ VERNE MORGAN—The Boy with the Swiss Yodel 

@ SHYBUCK 

@ HUCKLEBERRY 


{ Southwest’s Two Funniest Comedians 


ROY GEORGE (country editor) and GUS FOSTER with the BLUE RIDGE 


Ses >J Jie z MOUNTAIN FOLKS broadcasting for ALLIS CHALMERS over 50,000 watt sta- 
Plenty of Comedy, Singing, Fiddling and Dancing tion KRLD—DALLAS. 1940 TEXAS STATE FAIR. 
4 
THE SOUTHWEST'S GREATEST BARNDANCE SHOW FOR BETTER LIVING SEE YOUR LOCAL ALLIS CHALMERS DEALER. 
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GUS FOSTER'S TEXAS ROUND-UP 


Miss Cleo + 11 


Hitting the Road 


After we’d finish the 5:00 am KRLD show, nine 
times out of ten we had to hit the road, we had 
a place to go play: a schoolhouse, a theater, 
an auditorium, a park, anyplace where we 
made a little more money. (We didn’t make so 
much, but the boss did!) 


Gus Foster, the one that had the group at the 
Adolphus, for KRLD, as well as the road show 
- he was the head of it. Sometimes he trav- 
eled with us, but mostly we traveled without 
him. He was the one who would tell us where 
we were going to play next... after playing for 
three hours in the morning! It was tough. We 
would take off and do personal appearanc- 
es - he had it all written down, where we were 
going to go. 


Sometimes we'd even have to play in Amaril- 
lo, and he’d expect us to be back for the five 
o’clock show in the morning. It took us all that 
time to get back - Amarillo, that’s a long ways! 


Then Gus enlarged the group and brought in 
Miss Billy Walker’s band - | think there was 
five of them, from Kentucky. (Maybe that’s 
why Gus changed the name from the ‘Texas 
Roundup’ to ‘Gus Foster’s Blue Ridge Moun- 
tain Folks?) Suddenly, we doubled in size! 


That’s when we got that great big long tour- 
ing car, to hold all of us and our equipment. It 
wasn’t very comfortable either! 

You know how much | made for all this? $18 a 
week! | think the guys made $25 a week. 
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Bill Boyd and his Cowboy Ramblers with Miss Cleo. 


STAGE SHOW AT STAR—Jim Boyd and his Lone Star 
Cowboys will appear in a stage show at the Star Theatre 
Tuesday and Wednesday. Heard over KRLD, the show 
features Boyd himself, Cleo and her accordion, and the 
Lone Star Cowboy trio in a 30-minute revue of cowboy 
tunes and hillbilly hit parade songs. - “Double Exposure,” 
with Chester Morris and Nancy Kelly, will be the screen 
attraction. i „nr S 


Ihe Boyd 
Brotners 


W. During this period you also played with Bill 
Boyd quite a bit? 


C. Yes, and with Jim too, but | didn't like Bill, 
and I’m gonna tell you why. | worked for Bill 
Boyd quite a while on his WRR radio show, 
and one day he asked me if I’d go to Corpus 
Christi with his Cowboy Ramblers to play a 
show. | couldn’t go immediately because | had 
an engagement that day, so | said lIl come 
down on the bus, if that’s OK. So | rode the 
bus down, and we played the show. 


Coming back home, we were all in his car - we 
got within two blocks of my house, at mid- 
night, and he wouldn’t take me all the way 
home - he would not go two blocks further to 
take me home, at midnight, as tired as | was, 
and with a big accordion to carry! 


Here in Person 


BILL BOYD 


His Cowboy Ramblers 


Featuring Miss Cleo, Champion Cowgirl singer and accordianist and 
Bob Manning, the Southwest’s finest trick and fancy yodeler. 


Bring all the family and enjoy one full hour or more of the finest 


and cleanest entertainment you ever saw. 


Get a copy of Bill Boyd’s big deluxe song book autographed by Bill 


Boyd and His Cowboy Ramblers 


After that, | never liked Bill Boyd. | played for 
him, but | didn’t like him. | thought that was so 
tacky and ugly of him that he wouldn’t take me 
all the way home. Two blocks! 


W. ... not much of a gentleman! 


C. Thank you, | thought so too. Well anyway, 
that’s my story about Bill Boyd. | didn’t like him 
and | still don’t like him - | have not forgotten 
what he did. 


Other than that, Bill was OK towards me. | 
liked his brother Jim very much, he was always 
very nice and polite to me - you couldn’t help 
but like Jim. And they had another brother, 
Clyde, who taught guitar lessons in Dallas. But 
later on Jim hired me, and | played a lot with 
him, a lot of live radio broadcasts for KRLD. 
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Patty Lou 
ana Her 
Texas 
sweethearts 


For this show in Anchorage, Patty Lou and Her Texas Sweethearts be- 
came Patty Lou and Her Texas Jailbirds. 


W. How did you meet Patty Lou? 


C. My mother read an ad in the newspaper for 
a girl musician to form a band - just like she did 
with Lucille Cunningham. And this was also at 
Sellers Music, downtown Dallas - Sellers was a 
big recording studio back then. She said, ‘Cleo, 
go down there and see what’s going on with 
this...’ 

| take my accordion and | go, and | met Patty 
Lou - | auditioned and got the job. 


Patty Lou had a contract through a promoter 
from California, Johnny Robinson, to play ata 
saloon in Havre, Montana. So the three of us, we 
piled into her pretty blue convertible and off we 
went. It was a long drive, and even though | was 
tired, it came my turn to drive at midnight, and | 
drove my part. | imagine we played a two week 
stretch there? 


Then we went to Anchorage, Alaska. We found 
somebody who had an empty garage in Havre 
where we could store the car, then we flew over 
there. 

When we got there, they had a little house that 
they kept for farmers, about 3 or 4 blocks from 
the club, and that’s where we stayed. 

| think Patty Lou and | shared a room, and Jean- 
nie had a room. We had to buy coal to heat the 
place, but we could cook there. It was a nice 
little house, a really nice experience. 


W. It’s just 
awesome to 

hear how much 
courage you had, 
as young wom- 
en, doing that 

all alone, all by 


PATTY Lot 


—ALL GIRL BAND- 


Appearing Nightly at 


yourselves. Johnny's Club 
C. lt never and Ballroom 
occurred to me WELLS, NEVADA 

- people were 

friendly. | just 


have to tell you AUG. 9 THROUGH 19 
this story: we pana 
had to order coal 

for this place, to heat it. | opened the door one 
day, there was someone there delivering coal - a 
nice young man, very good looking too, as a mat- 
ter of fact. He hands me a package - you know 
what it was? It was a beautiful necklace made 
out of ivory! | didn’t even know his name, he just 
handed it to me and left. | still have it actually, in 
that drawer over there. 


We also played Idaho - Wells and Elko, Nevada 
(at Bing Crosby's Palace) - just the Trio. We*d 
play maybe two weeks in each one. In Wells they 
had a big dance floor, the people more or less sat 
on benches around - it was a big hall, but a small 
small town. 
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PATTY LOU and her EXCLUSIVE MANAGEMENT 
TEXAS SWEETHEARTS JOHNNY ROBINSON AGENCY 


1645 N. LA BREA AVE. > HOLLYWOOD, CALIF. 
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Cleo and Her Texas Farmhands at the Southern Mansion. 


W. So after Gus Foster and Patty Lou, you 
pretty much struck out on your own? 


M Ses Cleo C. Yes, | decided | didn’t necessarily need a 


band, so | did a lot of shows on my own - La- 
and Her Texas dies Clubs, Conventions, Supper Clubs, lots of 

conventions of rich men in Fort Worth. 

One day though | went out to the Southern 


Farm Hand S at Mansion in Dallas (on Northwest Highway, 


close to Bachman Lake) to talk with Mr. Satter- 

a = a white - they called him Whitey. He asked me if 

t e out em | could get a band together. | said, “Well, | think 
| can”. He had a good band there at the time, 


M an S | O a | playing popular music, but it wasn't C8W. 


| knew quite a few older guys, retired musicians 
(and believe me, they were older!) - the war was 
going on, it was hard to get younger musicians. 
So | started an all-male group, five of us, some- 
times more - “Miss Cleo and the Texas Farm 
Hands”. | was the leader and the singer. 


EARL Tee 


| RUA SOUTHER en 


NORTHWEST HIGHW 


DALLAS 


There was Matt, a left-handed fiddle player - he 
knew all the old fiddle tunes. There was Curly, 
a banjo player that smoked cigars all the time 

- | think he had his eye on my mom, but hey, 
she was pretty! There was Benny Wilbanks, 
who was too young to go into the service, he 
was just a kid | had worked with for years. He 
wasn't but about 15 or 16 but he could play as 
well as anybody, except for Spud. (Spud was 
absolutely the best, as far as | was concerned). 


| knew a bass player, Doug, who wanted to 
play with us but he didn’t have a bass - so | 
went out and bought an old beat-up bass. | 
shouldn't tell this, but | charged him for using 
it! That was awful, but anyway, | had a bass 
player. Lord help me! Doug maybe had some 
disability that prevented him from going into 
the service. 


People came out there to see us on Wednes- 
days and Saturdays. We had a square-dance 
caller on Wednesdays - he would call the 
square-dances, and round-dances, all kinds 
of things - and people loved it! Older people 
would flock there. | think we were the only 
place doing all that. We did a little bit of every- 
thing - | enjoyed it, it was fun! 


We played there for a couple of years, until | 
went with the USO in *46. They enlarged the 
Southern Mansion three times while | was 
there. 


PHONE D-40179 


“| knew a bass player, Doug, 
who wanted to play with Us 
but he didn't have a bass - so 
| went out and bought a beat- 
up bass. | shouldn't tell this, 
but | charged him for using it! 
That was awful, but anyway, | 
had a bass player.” 


A Wyoming review called Cleo “A Real Golden 
Western Gal.” 
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In this photo Cleo plays on one 
of the large stages in Japan 
while on a USO Tour. 


A Priceless Experience: 
the USO Tours 


W. One article mentioned that ‘you gave up 
your five-piece group to go on the USO tour’? 
| was curious how you got signed up with the 
USO (Guam, the Philippines, Korea, Japan, 
Hawaii) - | know times were hard, but was the 
pay better, or did you sign up out of a sense of 
patriotism, because that was quite a bold thing 
for a young lady to do! 


C. William, | did so many free jobs for the Red 
Cross. And Charlie Freeman, from New York 

- he was a top man for talent there - he was 
living in Dallas and working for the Majestic 
Theatre, and handling entertainment for the 
Red Cross, for the wounded servicemen, and 
he signed up the talent for the USO Tours. 


Anyway, | volunteered all the time to go to the 
Army bases and play for the wounded troops 
with the Red Cross, and | was never late, | was 
always on time and ready to go. Charlie Free- 
man remembered that. He said, ‘Cleo, if you 
ever want to go with the USO, all you have to 
do is call me and you're in, just like that’. 


| remembered that. One day | rode down on 
the bus to the Majestic. | went up to find Char- 
lie, and | told him | wanted to go with the USO. 
| said ‘I’d like to go to the European area’. He 
said, ‘That’s out of the question, Cleo, nobody 
can go there, you’ll have to go to the Pacific 
region’. 

So | went for a six month tour - got back, and 
Charlie asked me if I’d go again. | said yes, so 
| went again. 


| went back on the same trip that | came off of 
- same islands, same everything - but | loved it 
all, and | had made friends on different islands, 
and they remembered me. 


When | returned to Japan, Tokyo was pretty 
much bombed, | mean it was a mess, but the 
theater and the stage were fine. Those stages 
would put ours to shame, they were so huge - 
they must have needed a lot of room for acro- 
bats and so on. 


| really think it was a marvelous education for 
me - | don't know how to explain it. PII never 
forget it, from one island to the next, every- 
where there were troops - Saipan, Iwo Jima, 
Okinawa - we hit all those islands in the South 
Pacific. 


For the outdoor shows, they'd always have 
wooden stages set out and we had to climb 
up some wooden steps to perform for the 
soldiers, and the guys would be sitting outside 
there to watch the program. | loved it, | just 
wish I’d gone sooner. 
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W. For the USO shows, were you performing 
solo or did you have a band? 


C. There was a group of 15 of us, but | was a 
soloist. We had six dancers - six girls, some 
of them from California. They did a line dance 
- they were very good and very pretty, all of 
them, with a pianist to accompany them. And 
there was the Hungarian World Champion 
table tennis player and his lady partner, the 
United States Champion - not just back and 
forth, but unbelievable stuff. And an announc- 
er. Believe me, they put their soul into it! - the 
troops loved it. 

And we had some acrobatic dancers - and | 
was the girl singer that played the accordion. 


W. ... it was what they would call a ‘Variety 
Show’! 
C. That’s exactly right, a Variety Show! 


W. But we were at war then, those were dark 
times, entertainers were just trying to help 
people forget their troubles, to ‘put on a big 
show’. They’d introduce slapstick humor, mag- 
ic tricks, acrobatics, anything to lift people’s 
spirits for a brief time. 


C. You know, | always wore beautiful western 
wear. My skirts, | still have - most of my blous- 
es | have. Blouses - you couldn't wear any 
ruffly stuff on account of the accordion bel- 
lows, but the sleeves were pretty, and l'd wear 
a scarf around my neck for decoration. 

But with the accordion, you had to have kind 


“American Folk Tunes: Cowboy and Hillbilly Tunes and Tunesters.” Billboard 


(June 14, 1947): 124. 


-”Hal Horton, emsee of the popular Hillbilly Hit Parade, KRLD, Dallas, 


informs us that 


returned to Dallas for a few days recently, after a 


sojourn on USO, to organize her [F]arm [H]ands for personal appearances, only to 
have USO execs ask her to return to Nippon with one of the largest units ever to 


tour the islands.” 


of a plain blouse in the front, because of all 
that rubbing back and forth all the time. But | 
had good skirts, with frills - | had good stuff. 
| wore beautiful cowboy boots - | had them 
hand-made, and they were beautiful. | had a 
pair of black-and-white, a pair of white-and- 
red. | had a pair of green-and-yellow, | had a 
pair that had all colors - a lot of purple and 
yellows and rose colors... beautiful. 

My feet got too big and | couldn’t wear them 
anymore, so | sold them. | got more for those 
boots than | paid for them! - except for the 
pair that my son Freddie took a liking to, till he 
wore them out! 


W. It must have been really heartwarming to 
know you were bringing some beauty and joy 
into the lives of those soldiers! 


C. You know what, William? | always wore my 
cowgirl outfits on stage - my beautiful boots, 
the skirts with fringe on the bottom, pretty 
blouses and everything - and when | would 
walk out, everybody started whooping and 
hollering, and | would think to myself, ‘Every- 
body here must be from Texas!’ It was fun, 
and there were all these lovely boys sitting out 
there on the benches, and they loved all those 
cowboy songs | sang. And the yodeling... they 
just loved it all. | don’t know where they were 
all from, but that night, they were from Texas! 


It was a priceless experience, but it was hard, 
especially hard for me because | had to tote 
that cotton-picking accordion everywhere. 


And if you think any of the gentlemen on that 
show would help, you got it wrong! No, they 
wouldn't lift a finger to help me. Some of the 
girls would help me once in a while, to lift it 
from the ground onto the bed of the truck. 
(We traveled by truck a lot - | think they called 
those big trucks ‘Six-By’s’?)... It was a big 
leap, from the ground to the bed of those 
trucks, and | only weighed 120 Ibs. 


W. So, were you a Union Musician during the 
USO tours, was that a prerequisite? 


C. No, | don't think so. | think | joined the 
Union when | couldn’t get any gasoline when 

| was back here. You couldn’t get any gas in 
those days, and Bill Harris, who was the Pres- 
ident of the Musician’s Union, said, ‘Cleo, if 
you'll join the Union, | can get you gas so you 
can travel’. That meant seven gallons that | 
could get, so | joined, and I’ve been a lifetime 
member ever since. 
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W. There were a number of business cards Bey Cop bares ral pi PPA ENCE Uae m 
in your scrapbooks from managers and pro- 
moters back then, like Hal Horton, Tex Dud- 


ley, Joan Frank... But you managed yourself, JOAN FRANK Productions 
right? 
* ENTERTAINMENT SPECIALISTS 
% ALWAYS SOMETHING NEW 
C. Oh yes, | sure did, | managed my own busi- | do la 
i 4 10 AVENUE 
ness. But Joan Frank was one of the biggest | ers Avenue kinds E 


booking agents in Dallas at that time - later, | 
think she even managed rock and roll bands in 
the 60s! 

There was a woman, Frankie Carroll (or Ter- 
rell?) who worked out of the old Jefferson 
Hotel - she booked me a lot. | remember one 
time, she had Candy Barr, the stripper, on the 
program when we played - but we weren't 
allowed to watch Candy Barr “perform”! 


Ln > e e 4°. 
EDADES 


The LBJ 
Campaign Tour 


Plan Now To Come and Hear | 


LYNDON B. JOHNSON | 


THE LEADING ONE OF THE 
CANDIDATE MOST FORCEFUL, 
FOR DYNAMIC LEADERS 
U. S. SENATOR IN CONGRESS = 


* . * 


CANDIDATE FOR 


UNITED STATES SENATOR 


| LAKE CLIFF Alıo Rear LAKE CLIFF 
P A R K ies: JOHNSON P A R K 


8:30 | kaun eg 


4 All Dallas County Candidates Invited To Attend and Speak § 


Musical Program Starring 
D —with— MOVIE STAR NANCY GATES 
Mary Carroll Cleo Lando Dink Freeman The Pais Jesters 


(Singing Star of Stage, Soreen) (Accomplished Artist—Accordionist) M.C. (Cak Cliffs own Radio Quartet) P 


HELICOPTER LANDINGS 


2:15 
Highland Park y 3 15 P. M. 


Jr. High School 


_IRVING * 


Lady Bird Johnson Home 
Movie #14, LBJ's 1948 
Senate campaign. 


W. After the USO Tours, you performed at 
some campaign stops across Texas for the 
1948 LBJ Campaign? There's ads for a River 
Oaks performance, and Oak Cliff, Highland 
Park, Irving, Grand Prairie... 


C. Yes, that was when he was running against 
Coke Stevenson for U.S. Senate. There were 
about five or six of us in the show, and LBJ 
himself previewed our performances - some 
people didn't make the audition, but | did! 
Johnson would come down in a helicopter. 
Mary Carrell, the movie star, was on the show, 
and a bunch of other people, and | played 
accordion and sang - Dink Freeman, Charlie 
Freeman's son, would do a little comedy. We 
did this before LBJ landed in a nearby field. We 
really put on a show, the woods would be filled 
with people coming out to see Johnson, and 
we were entertaining them. 


But | was always the last one to perform - and 
as | was doing my show, he would be circling 
around, and then he finally lands and comes 
onstage as I’m playing. 


| was watching a documentary on LBJ on TV 
one day, and | said, ‘Hey, that’s me!’ - there 

| was, playing and singing just as LBJ lands, 
gets out of his helicopter and jumps onto the 
stage! 
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HEAR LYNDON JOHNSO 
AT 
OLD BAYTOWN BALL PARK 


4 P.M. THURSDAY 


„Johnson Will Land in His Helicopter 
BIG SHOW STARRING 


NANCY GATES 


Singing Star of Movie Fame 


LL 
Mary Carrell Cleo Lando Joan Hall The 
(Singing star of Stage ('Thevsongbird of the (Acrobatic dancer pres- Beay- Jesters” 
and Screen and a fa- South.”. Former U.S.O. ently appearing with  ((Well-known Radio 
vorite U.B.O. entertain- artist and accordion the Starlight Operet- Quartet.) 
er.) player.) tas). 


LYNDON JOHNSON Sii 


(Political Advertising) 


—Star-Telegram Staff Photos. 
POSTWAR POLITICAL CAMPAIGNING—Congressman Lyndon Johnson, seeking 
election to the U. S. Senate, dropped a musical bombshell on his two major oppon- 
ents Monday, Manning the Johnson music al bandwagon (top photo) are, left to right, 
Dink Freeman, Ernest Boring, Joan Hill, Nancy Gates, Wallace Bradford, Don King, 
Mary Carrell, Cleo Lando and Paul Mansfield. Bottom photo, Johnson waves from 


his helicopter as some of the River Oaks audience gathers around the “vote-pumping 
windmill.” 


From the Fort Worth Star-Telegram Tuesday Morning, July 20, 1948 
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Touring 
with Tex 


W. There’s an article in your scrapbooks that 
says you ‘traveled extensively with Tex Ritter’s 
band, throughout many states’... 


C. | wouldn’t say | ‘traveled extensively’ with 
Tex, | toured one year with him, playing mostly 
Texas theaters (the ‘Interstate Theatre Tour’) 
where they would show his old movies, which 
weren’t going over too hot. They were old-fash- 
ioned cowboy movies - and really, | was sur- 
prised, because there weren’t that many people 
in the audience when we were playing. But we 
played all over Texas, these little country towns 
with old theaters. 


But Tex was a wonderful person, and he was 
real generous to the boys that worked so hard 
for him. You know, | can’t be sure, but | think 
he gave all those boys a pair of cowboy boots, 
and he had a closet full! - but he didn’t give me 
any. 


W. So incredible that you were the only girl 
traveling with all those cowboys! 


C. That's right! Of course, | never was invited 
to all the get-togethers the band had - all the 
guys would get together and | was the only girl, 
so | was always kind of to myself. 

But you know, he traveled with his wife, their 
baby, a nanny, Tex's horse, “White Flash”, and 
the trainer to take care of the horse - four or 
five cars full of stuff. And one day Tex asked 
me if | would take a pay cut because the shows 
were so poorly attended, the audiences were 
pretty slim. I’m looking at all that extra unnec- 
essary stuff he was carrying around from show 
to show, and | figured ‘why should | take a 
salary cut’? | said no. 


OR 


Tex Ritter was a natural to gain fame as a movie cow- 
boy, and singer-songwriter in the Western mode. He 
was born on a cattle ranch in Panola County, Tex., a 
setting much like the movie westerns he later starred 
in. He started out wanting to become a lawyer, but he 
left college in the 1920’s, to perform on radio shows in 
New York, including the original Lone Ranger radio 
series. He went on to star in more than 50 western 
movies. He died in 1974, at the age of 68. 


Tex was a real nice man, a good singer and 
a good guitarist, but | wasn’t about to take a 
salary cut. 


lIl tell you something though: his trainer would 
take that beautiful horse out into the fresh air 
before every show - and he had some kind 

of long pole with padding on the end of it, he 
would poke him in a certain place in the gut 
to make him poo-poo and pee-pee outside, 

to clean him out beforehand, before he went 
on the stage. And | watched him do this, put- 
ting that stick in a certain place to make him 
go! And | guess the horse, by now, knew he’d 
better go or else he’d get the stick! - and you 
know, | never did see the horse do anything on 
stage, so | guess it worked. 


You never know what goes on behind the 
scenes! 


A 


Chronicle file photo 


W. | just realized, in looking at your Tex Ritter 
photos that you toured with the great Spud 
Goodall in Tex’s Western Revue in the ’40’s, 
and also in Gus Foster’s Blue Ridge Mountain 
Folks - maybe Bill Boyd’s Cowboy Ramblers 
as well? Spud said he also played with the 
Callahan Brothers on the early morning KRLD 
show that you were on? - and of course he 
went on to play with Willie, Merle Haggard, Les 
Paul, etc. - he was an amazing guitarist. 


C. Yes! | loved Spud! He was a wonderful 
guitarist. He was Tex’s lead guitarist for about 
seven years, in the '40s and ’50s. He was even 
in some of his movies. He sent me a picture 

of himself one Christmas, years ago (he was 
already ill - | wasn’t surprised because he 
smoked like a chimney) saying, ‘Do you re- 
member me?!’ That's the first time |'d heard 
from Spud in years, then | heard he had died - | 
believe he was living in Tyler. 

He was a marvelous guitarist, and a very nice 
person! 


| FANCY, COMFORTABLE TO BOOT | 


Besos: 


—Daily News Staff Photo. 

Western Movie Star Tex Ritter looks over a brand new 
pair of boots in the dressing room at the State Theater, 
where he is playing a four-day engagement. For the last 


| mine years Tex has had bootmaker Ray Blatherwic in 


Hollywood keep him booted at about $100 a pair. Some 
of the boots are fancy, but most of Tex’s boots are “just 
comfortable.” 
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The 3rd Annual Tex Ritter Roundup, a reunion of the entertainers that traveled with Tex. 4-24-76, 
Carrollton, TX. / Rusty McDonald, Spud Goodall, Pete Montague, ???, Cleo Landolt, Arkansas Slim 
Andrews (‘eccentric comic who wisecracks as he makes music with a saw and a bicycle pump’). 


You know, years later Spud founded the music 
school a few blocks from us in San Antonio, 
Dellview Music Center, where my son Fred took 
guitar lessons there with Don Pack, starting in 
the third grade. Don bought the business from 
Spud. 


But, I’ve gotta say, most all of those musicians 
were really nice people. | also worked with sev- 
eral Spanish musicians, like Freddy Casares, 
the fiddle player. He was very good, and he had 
a nephew that my dad taught to be a jeweler. 
He was just a teenager, but he became a good 
musician too, played in bands. ..Daddy taught 
several Spanish boys to be jewelers there in 
San Antonio. 
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Three musicians that toured with Cleo on the Tex 
Ritter Roadshow: Spud Goodall, Don Davis, Paul 
Buskirk. (From the Collection of Spud Goodall) 


W. D. SATTERWHITE'S 


wor SKYLINER 


2238 JACKSBORO HWY. 


JE ELIXIR 
F LIFE XA = Pla Playing — 
as 
DON PAYNE FRANCIS HEIGHT 
"Comedy MC" "Acro-Exotic" 


CLEO ALENDODT 


"Cowgirl Accordionist' 


NO INCREASE IN PRICES 
PHONE MA-8360 FOR RESERVATIONS 


Intermission Music by Anne Millstone at the Organ 


Ja : EE CAS “PRESENTED AT THE 
ar Se un IN PARIS 


W. I see where you played at the notorious 
1 Skyliner Club in Fort Worth - and the Skylin- 
TA e S ky! | N) er er Annex, which was mainly for gambling, a 
pretty wild place! You played there with Denny 
al 0 2 2 3 > Beckner's Merry-Makers, Bobby Peters and 
U j his Musical Maniacs, Sandy Sandifer and his 
Orchestra, with Toni Mohr, who ‘danced in 500 


JaC KS boro gallons of milk’! 


C. | guess it was wild, but what | did wasn’t 


H ¡O nway wild - | just went around through the audience 
J 


and played my accordion and sang. (l was 
J raised by Swiss parents: they didn’t gamble or 
1 94 vá = 5 1 nothing, they just took their money to the bank 
- and like them, | just saved my money!) 


But Mr. & Mrs. Satterwhite owned it - | worked 
for him at the Southern Mansion in Dallas. The 
newspapers could never manage to spell my 
last name right though - they spelled it ev- 
erything under the sun, everywhere | played! 
Lando, Alendodt, Landault... 
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400 CLUB 


Best in Food e Bestin Music @ Best In Entertainment 


ALL STAR SHOW 
ALL THE TIME 


in PERSON 


Andy Fox, Ir 


YOUR GENIAL HOST AND M.C. 

AMERICA’S FOREMOST AND ZANIEST COMEDIAN 
DIRECT FROM THE LATIN QUARTER IN NEW YORK CITY 
SONNY STEVENS 
AND HIS ORCHESTRA 
FROM THE STEVENS HOTEL IN CHICAGO 


JIMMIE REAGAN 
FEATURED AT THE PIANO DURING INTERMISSION 


115 NORTH FLORES STREET 


JUST OFF HOUSTON ST. NEAR THE FAMOUS BUCKHORN 
TELEPHONE GARFIELD 4861 


AMPLE PARKING FACILITIES 


OFFICIAL HOTEL GREETERS GUIDE X 


( 


PA fi 
Fred Raymond, San Antonio, 1951 


Rendezvous 
with Romance 
at the 400 Club 


W. I wanted to ask you about this flyer for ‘Andy 
Rice Jr.’s 400 Club’ in San Antonio. You wrote on 
it, ‘I worked for Andy there in Feb. ’51 at his 400 

Club. It was there that | met Fred. We're married”. 


C. Yes, | had just bought my new car, it was 
brand new in February, a Chevy, and | would park 
it in downtown San Antonio. | had a lot of guts, 

lIl tell you, to park down there all by myself and 
walk with my accordion several blocks to the 
Club - and it was dark, you know?! It was not a 
real good area for a lady to be walking by herself! 


The dressing room was no bigger than this table 
- Pm not lying, it was so small. That's what got 
me out of there one night. | said, ‘I can't stand to 
sit here and listen to the music by myself’ - there 
was a trio playing, Miss Margo, very good pianist, 
so | decided to go down and watch them play 

- plus, it was hot in there. | decided to go down 
into the audience and enjoy the music. 


When | went out through the curtains, a wait- 
ress grabbed me and said, “There's three men 
sitting over here who'd like to buy you a drink’. 
Of course, being a performer, you don’t refuse 

a drink when you’re working a place, so | said, 
‘I'll have a Coke’. So | sit down, they bring me 
the Coke, there’s Fred and two other guys. Fred 
gets up and goes to the bathroom. While he’s 
gone, these two guys start building him up to 
high heaven - what a wonderful guy he is. And 
I’m sitting there thinking, ‘What are you telling me 
all this for? | don’t know him’! | wasn’t aware that 
he’d been coming there regularly. 


ERTADO 
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“I made a date to go with him 
to Boeme for a ride and to 
have a steak dinner. He had 
a pretty new convertible, and 
so we went to Boerne, and Il 
tell you, that's the worst steak 
| ever ate in my life! That was 
February. We were married in 
October.” 
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Later on, he asked me if l'd go have a cup of 
coffee with him. | said, ‘No, | have to go home 
to my mother’. Mother was at the motel over 
there in Brackenridge, and she knew what 
time | got through working, which was 11:00 
or 11:30, something like that - and then I’d be 
back. 


So anyway, he wanted to know if I'd go to the 
Hill Country with him for a ride - he told me 
there’s a real good steak place up there, that 
had teepees out front. He bragged about the 
steak being so good - it was in Boerne | think. 
So | talked to my mother, and we decided | 
could go. | had talked to Andy, the club owner, 
previously, asking him, ‘Do you know this guy? 
Is he OK’? He said yes, he’s a very nice guy. 


So I made a date to go with him to Boerne 

for aride and to have a steak dinner. He had 

a pretty new convertible, and so we went to 
Boerne, and lIl tell you, that's the worst steak 

| ever ate in my life! And he was so mad, be- 
cause he had bragged all the way about their 
wonderful steaks! 

So that was my first date with him, February of 
"51. We married in October. 


But | got married - radio was going out, tele- 
vision came in - it was kind of hard for me, 
because | moved to San Antonio, and | didn’t 
know anyone there. | did meet Red River Dave 
and he had me on his show a few times, but 

| had to go out and just more or less work by 
myself, if | could find a job. But it was OK, | had 
two wonderful sons! | had Max one year and 


PHILOSOPHY OF LIFE 


have 


MUSIC AND SINGINGÄPLAYŽA Bi ROLE TX 
PEOPLE HAPPY AND SMILING WHEN I PERFORM, 
° BROUGHT THEM A LITTLE PLEASURE MAKES ME HAPPY TOO, 


LAUGHTER AND SMILES ARE TWO THINGS 


I BELIEVE EVERYONE SHOULD HELP TO CA 
THE NATURE AROUND US. STOP TO ADMIRE A ST 
CH A BE 


ROSE AND PAUSE FOR A MOMENT TO WAT 


Ballas Morning News Part II— H 

~ Cleo Landolt, : 
la F.R. Raymond 
| Are Engaged 4 


Mr. and Mrs. Max Landolt, 704 
'ameron, have announced the en- 
agement of their daughter, Miss 
= Cleo Landolt, to Frederick R. Ray. 
; mond, San Antonio, son of Mr. and 

Mrs. Edwin P. Raymond, Milwau« 
kee, Wis. = / F 2 
“. The wedding will take place Oct, 
2 T at St. Pauls Evangelical and 

Reformed Church. F EN 
2 Carl Althoff will be best man and 
Mrs. Frank Miliara will be matron 
= of honor. a 

As an accordionist and singer, 
8 Miss Landolt has entertained in 

Alaska, the United States and with 
USO camp shows in Korea and 
“=. Japan. 2 Saa ña 

= The prospective bridegroom at» 
tended Bradley University in Peoria,, 
TI. RN OA i 


MISS CLEO LANDOLT 


Freddie the next - they were just a year apart. 
So | had my hands full with two little boys. 

But | did a lot of free volunteer work - | was the 
Choir Director of our church. | worked for 32 
years as a volunteer at the hospital here. 


| performed occasionally - not often, but occa- 
sionally - not like | used to. | didn't have time, 
and it became really hard to stand up there and 
hold that accordion! It killed me, it ruined my 
back. 

During my lifetime | must have wore out 10 
accordions - the bellows would have to be 
replaced, buttons would start to stick, and | 
couldn't repair them. 


When | was 90 years old, | played my last 
program - | just couldn't do it anymore. As a 
matter of fact, | had to have someone put the 
accordion in the car for me, | couldn’t lift it any- 
more! "Time changes everything’. 
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CLEO RAYMOND 


MY LIFE. I LIKE TO SEE 
"AND KNOWING THAT I HAVE 
YOU KNOW, 
THAT ARE STILL FREE IN THIS WORLD. 
CARE FOR OUR COUNTRY AND 
ATELY TREE, SMELL A LOVELY 
AU SUNSET, 
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Miss Cleo Landolt Takes Vows 
With Frederick R. Raymond 


Fred and Max Raymond, 
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Cleo and Fred's convertible, 
4-51. 
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Cleo with her great granddaughter Abigail. 


Cleo performing with Ginny Mac at The Stagecoach Ballroom 
for a documentary, filmed by the Fort Worth crew, “Make 
Something Beautiful” on 4/14/22. 
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Afterword 


A special thanks goes to Ginny Mac, the Fort Worth singer and accordionist, who was giving a 
course on the History of Western Swing at the FW Public Library when | introduced her to Cleo. 
They met and made music - we took videos, and Ginny shared them, along with photos from Cleo's 
career, with her class. 

Ginny's deep appreciation for Cleo and her musical legacy has driven this adventure from the start 
- you can’t help but feel the torch of tradition being passed from one generation to the next as you 
watch them singing and playing together! 


Ginny's enthusiasm led us to her friend, local filmmaker Warren Cook and his crew, ‘Make 
Something Beautiful”, who agreed to make a short documentary in time for her birthday. 


The owners of the historic Stagecoach Ballroom, Jean and Kiran, opened their doors and hearts 
to us for an afternoon of filming, with Ginny and Cleo making music together, and family members 
sharing memories and reflections. 


As we searched for a suitable venue to premiere the film and host the birthday celebration, Laura 
Lynch, (founding member of the Dixie Chicks) suggested the National Cowgirl Museum and Hall of 
Fame. 

Then the ‘Mayor of the Stockyards’, Steve Murrin, introduced me to the Museum's executive 
director, Pat Riley, who listened and responded, ‘I get it. Let's do this, let's make this happen!’ 


Practically speaking, all of this wouldn't have been possible without the generous assistance of 
Cleo's sons, Fred and Max, who drove long distances to facilitate the visits, interviews and filming. 


To Mary Beth Lee, who created this beautiful booklet - to Gene Fowler, co-author of our book ‘Metro 
Music’, for his editorial assistance - and to everyone who has responded wholeheartedly to Miss 
Cleo's story, we extend a big Texas Thank You! 


Our hats are off to this inspiring Texas treasure, as she turns one hundred! 
Happy Birthday, Miss Cleo! 


William Lewis Williams 


TRINITY RIVER MUSIC 


Celebrating a Century! 


